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sitting maiden in Plate XIV. Then he will agree with old 
Priam, that 

Ov vf\u<ns Tpaat Kiii (VKvfipibas 'Armour 
TotjjS' dpcpl yvvaiKi irdkiiv \povov aXyca ira&xeiv. 1 

None but a people to whom beauty gave infinite joy, whose 
listless dreams revealed mysteries of loveliness, could have 
conceived or executed such a figure. . And yet so natural 
and immediate is it, that no education, nothing but youth 
and pure-heartedness, is necessary for an ardent apprecia- 
tion of it. Any description of these figures would be 
equally useless to those who have not seen them and to 
those that have. 

The essay of E. Curtius, 2 extracted from the Abkand- 
lungen of the Royal Academy of Sciences at Berlin, treats of 
what the author considers to be two pediment groups, now 
in the Berlin Museum. He arrives at the conclusion that 
they belonged to a wooden sarcophagus having the form 
of a temple. This view is confirmed by certain discoveries 
made in Southern Russia (sec Rawlinson's Herodotus, 
Vol. III. pp. 49, seq.), as well as by the nature of the 
groups themselves, of which the one represents the abduc- 
tion of Persephone by Hades, 3 the other that of Helen by 
Theseus. In connection with this, it is perhaps worth 
while to remember that, when Helen was carried off by 
Theseus, she was concealed at Aphidna, which is at no 
great distance from Tanagra. The essay contains some 
excellent remarks on pediment groups generally, and will 
doubtless tend to clear up our views about these, as well 
as to settle the vexed question respecting the motive for 
which the beautiful Tanagra figurines were placed in the 
tombs. 

Along with such scholarly and valuable works it seems 
hardly right to mention one so utterly destitute of these 
characteristics as that recently published in Boston. 4 What 
can we say of an author who undertakes to treat of the 
antiquities of Tanagra, without any knowledge of the 
language of Greece and with very little respecting its 
history, geography, or religious sentiment, — who cannot 
even write Greek proper names, but copies them some- 
times with German, sometimes with French, sometimes 
with English spelling, just as they happen to have stood 
in the books from which he drew his information ? These 
are strong charges ; but they could easily be substantiated 
from almost every page. What confidence can we have in 
the scholarship of a person who thinks Tanagra may mean 
"' prolonged waking,' in allusion to the rousing voices of 
the famous breed of cocks," — who, confounding pvrov with 
pvrap, thinks it means "Redeemer," — and who derives 
e\a<pos (a stag) from two words which he renders " Come 
light ! " but of which the former, eXa, is not ancient Greek 
at all, while the latter, <pS> s , is the noun light, not the ad- 
jective, as he appears to suppose ? What, moreover, shall 

1 " Small blame is theirs, if both the Trojan knights 
And brazen-mailed Achaeans have endured 
So long so many evils for the sake 
Of this one woman." — Bryant's Translation. 

2 Ernst Curtius. Zwei Giebelgruppen aus Tanagra. Mit 5 Tafeln. 
Berlin: Ferdinand Diimmler's Verlags-Buchhandlung (Harrwitz und 
Grossmann), 1878, 4to, pp. 25. 

* Cf. R. Foerster, Der Raub und die Ruckkehr der Persephone, pp. 
229 seq. and Plate I. 

* Tanagra Figurines. Boston: Houghton, Osgood, & Co. The 
Riverside Press, Cambridge. 1S79. 



we say to one who talks of " Adelon [i. e. to aSijXof] or 
the Unknown, who comes after death," who writes Kyrikion 
for Kerykion, who thinks Aulis was only six miles from 
Tanagra, and who believes that the Turks still levy taxes 
in Bceotia ? It is simple waste of space to treat such 
a work as this seriously, and I have alluded to it only in 
order to warn persons interested in the Tanagra antiqui- 
ties, that, if they depend for instruction upon it, they will 
be entirely misled by its incorrect statements and jumble 
of false modern sentiment. If Greek art cannot claim our 
interest and admiration without being decked out in the 
cast-away trifles of an obtrusive Christianity, it had better 
be disregarded altogether. Christianity is all-worthy ; but 
the Greeks were neither monks, prophets, nor punsters. 

Thomas Davidson. 




NEW BOOKS ON HOLBEIN. 

Paul Mantz. Hans Holbein. Dessins et gravures sous 
la Direction de Edouard Liivre. Paris : A. Quantin. 
1879. 

Joseph CunDall. Hans Holbein. From " Holbein und 
seine Zeit" by Dr. Alfred Woltmann. New York : 
Scribner and Wellford. London : Sampson Low, Mars^ 
ton, Searle, and Rivington. 1879. 

HE book written by M. Paul Mantz, and illus- 
trated by M. Edouard Lievre, is a remarkable 
production under more than one aspect. In the 
first place, it is sent out as the forerunner of a 
whole series of similarly sumptuous volumes, the aim of 
which is to be to place the chefs-d'ceuvre of the masters of 
art, together with those of the masters of literature, on the 
shelves of our libraries, and thus to make us as familiar 
with the former as we are supposed to be with the latter. 
" Every educated man," says M. Quantin, the publisher, in 
his prospectus, " has in his library the works of Homer, 
Virgil, Shakespeare, Moliere, La Fontaine, and Victor 
Hugo. Why not place alongside of the books of these 
poets and thinkers the sublime or charming inventions of 
those glorious masters who knew how to express, under 
visible forms, the best aspirations of the human soul?" 
A laudable undertaking, no doubt, and one that will be well 
carried out if the succeeding volumes are the equals of this 
pioneer. The second remarkable fact is, that a series of 
French books like these should commence with a German 
artist. Evidently neither the publisher nor the author (in 
spite of his thoroughly German name) think much of their 
neighbors across the Rhine, genernlly speaking. M. Quan- 
tin does not hold it indispensable to have the works of 
Goethe and Schiller in one's library to show that one is an 
" educated man," and M. Mantz is persuaded that Henry 
VIII. did not think it necessary to behead Anne of Cleves, 
because, being " a German soul in a body without grace " 
(p. 165), it was sufficient to treat her as an ordinary woman. 
Under these circumstances the triumph of the great Ger- 
man painter is all the more brilliant, as it shows that his 
genius has succeeded in breaking down the barriers which 
vanity and arrogance on both sides have unfortunately in- 
terposed between the two great nations of the European 
continent. 

M. Mantz's book, if we forget its unwieldy size, — which 
makes the use of a reading-desk necessary, but which, 
owing to the nature of the illustrations, could not be 
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avoided, — has the one great merit that it is thoroughly 
readable. Dr. Woltmann's closely printed octavos, and 
even Mr. Wornum's book, one studies, but M. Mantz's 
book may be read with pleasure. " It is an old custom in 
France," says M. Mantz, " to have a liking for simplifying 
things that are complicated" (p. 179); and, according to 
this maxim, the author has sketched what little there is 
known of Holbein's life with a simplicity and perspicuity 
that is really admirable. But it is a pity that in this 
sketch he has absolutely omitted to mention the one trait 
in Holbein's works which gives us a glimpse of his inner 
life : — we mean his attitude towards the religious ques- 
tions which agitated his age. From the time when the 
artist drew his pen-and-ink sketches on the margins of a 
copy of Erasmus of Rotterdam's Praise of Folly, to his 
last days in England, it seems almost as if he had taken 
special pains to show that he sided with the liberal faction, 
at that time represented by the Protestants. Of all these 
works — woodcuts from designs by Holbein, such as Christ 
the True Light, The Sale of Indulgences, The Satyrical 
Passion, and a few of the illustrations for Cranmer's 
Catechism — M. Mantz mentions only the sketches in 
the Praise of Folly and the Pictures of Death (Dance of 
Death), but without the slightest allusion to the spirit 
which pervades them. This is a serious omission in a 
picture, which is in itself quite shadowy enough. 1 

Although, from what has thus far been said, it is suffi- 
ciently evident that M. Mantz's book does not pretend to 
he a work of original research, it may, nevertheless, be 
of interest to note the position which the author assumes 
in regard to the many mooted questions concerning Hol- 
bein's works. It is, perhnps, hardly fdmissible to class 
the controversy as to the authorship of the Altar of St. 
Sebastian among these mooted questions, since it seems 
now to be accepted as a fact (unless still other forgeries 
should be discovered), that this, work belongs to Holbein 
the father. M. Mantz, however, does not abide by this 
conclusion, but argues, from inequalities of workmanship, 
that, while the martyrdom of the saint is by the elder 
Holbein, the paintings on the wings are likely to be by the 
son, who probably executed them in the parental shop, as - the 
assistant of his father. The objection that the young Hans 
must, in that case, have painted these wings when he was 
about seventeen years of age, is brushed aside by M. Mantz 
as being irrelevant in the presence of a genius of such 
magnitude. 

The eight Passion pictures in one frame meet with no 
favor at M. Mantz's hands. In spite of Dr. Woltmann's 
efforts in his second edition, he condemns them even more 
severely than did Mr. Wornum. 

1 A document lately brought to light by that indefatigable Holbein 
hunter, Dr. E. His, (not yet attainable at the time M. Mantz wrote his 
book,) adds another to the few established facts in our artist's life, and 
seems to show that he' was rather indifferent about church matters, but was 
ready to take sides with the Protestant party, if necessary. In the year 
1530, after the triumph of the Reformation in Basel, those of the citizens 
who had absented themselves from church or had not partaken of the 
Lord's supper were called to account by the authorities. Among the 
culprits we find Holbein, whose reply to the questions addressed to him 
was that "it. would be necessary to give him a better explanation of 
tlie table (i. e. the Protestant communion service), before he could de- 
cide whether to go." This, however, seems to have been nothing but 
a lame excuse, as he immediately afterwards gave in his formal adhesion 
to the new order of things. See Repertorium fur Kunsiwissenschaft, 
Vol. II. (1879,) Part 2, pp 156-159. 



Of the Fountain of Life at Lisbon, M. Mantz, not having 
seen the picture, expresses no opinion. But the Dresden 
example of the Meyer Madonna he vindicates to Hans 
Holbein himself, setting it down as a replica with im- 
provements. In passing, we may note a curious slip of the 
pen on page 54, where in one place the Dresden example is 
spoken of as being in the museum at Vienna. 

In the ascription of some of the wood-cuts, as the title- 
pages of the Didamatio de Morte and of Erasmus's edition 
of the New Testament, the illustrations of More's Utopia, 
etc., M. Mantz differs radically from Dr. Woltmann. Ac- 
cording to the French writer, the designs for these cuts are 
by Hans, while according to the German investigator they 
are the work of his brother Ambrosius. But as M. Mantz 
does not think it worth while to give the reasons which lead 
him to his conclusions, it is difficult to say whether they 
are conclusions at all, or whether the statements made are 
merely the result of carelessness. The reader would cer- 
tainly be justified in accepting the latter alternative, as 
instances of carelessness, to put it mildly, are apparent in 
other statements made by M. Mantz. Speaking of dis- 
coveries and the correction of old errors, he occasionally 
leaves his readers to infer that their merit is his. Thus 
we read, on page 159: " In all the books .... the jeweller 

Morrett is called Thomas We do not hesitate to 

correct the first name. .... The person represented is 
certainly the jeweller Hubert Morrett or Moret." But 
M. Mantz might have saved himself the trouble of " cor- 
recting the first name," as that feat had been accomplished 
long before. 

If we have been compelled to take exception to some 
of the statements in the text, — still leaving the fact un- 
touched, that the book is the most readable thus far pub- 
lished on the subject, — we have nothing but praise for the 
illustrations. The volume is a veritable Holbein Museum, 
and of the twenty-six etchings and the more than three 
hundred wood-cuts and photo-engravings, the former alone 
are really worth more than the price of the whole book. 
On the score of price this publication is likewise a marvel, 
even in France, which is pre-eminently the country of 
cheap books. Some persons may object to the character 
of the photo-engravings, as being inferior to the clear and 
decided character of the wood-cut. But as artistic mem- 
oranda these engravings are quite sufficient, and we may 
as well be thankful for the discovery of a process which 
extends the power of illustration to limits that were for- 
merly unattainable. It is difficult among so many good 
things to point out the best. Among the etchings, the 
splendid plate by H. Valentine, from the Dead Christ, so 
called, at Basel, stands pre-eminent, and next to it may be 
ranked M. Lievre's ten plates from the Passion drawings, 
the same etcher's six plates of Costumes, and the grandi- 
ose St. Michael. In this last design Holbein approaches 
nearer, perhaps, to the great Italian masters, than in any 
other of his conceptions, although the Mother of Sorrows, 
of which an excellent wood-cut is given on page 49, will be 
a revelation to those who have made up their minds that 
German art can be nothing but grotesque. This design 
is also a good example of the artist's stately, but fantas- 
tic, architectural conceptions. Holbein's power, however, 
showed itself at its best in portraiture. According to 
M. Mantz, he holds "the first rank among the portrait- 
painters who do not lie," and the illustrations furnish 
ample proof of his skill in the expression of individual 
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character. One of the most interesting specimens — partly 
so because it is from one of Holbein's less known works — 
is the fine wood-cut on page 169, reproducing The Falconer 
in the Museum at the Hague. This is a picture which, 
judging from the reproduction, may boldly take rank with 
Xhe best examples of Venetian portraiture. 

• Mr. Cundall's small volume differs considerably from 
M. Mantz's idition de luxe. Its size, as a handy book for 
reading with comfort while lying back in your chair, is 
greatly in its favor; its illustrations, considering the' price, 
are quite good, and its aim — to give to the public in a 
condensed form the result of the researches of Dr. Wolt- 
mann — is excellent. To extract the pith out of two large 
octavo volumes, and compress it into the limits of a very 
small and thin octavo, is a most difficult undertaking ; and 
on the whole, Mr. Cundall has performed his task with 
skill. It is a pity, however, that to this skill in condensing 
there was not added more accuracy of workmanship. Mr. 
Cundall evidently did not fully understand his original, — 
he says himself that without the assistance of Mrs. Otto 
Rees, who translated much of the German work for him, he 
could not have undertaken the labor, — or else read it but 
carelessly. From one or other of these causes the book is 
disfigured by a number of mistakes, which might quite as 
well have been avoided. Thus the name of Burckmazr 
is persistently spelled Burckma^r ; the celebrated Berlin 
drawing of Hans and Prosy Holbein, which is by the 
father, is attributed to the son (probably owing to the er- 
roneous title on the plate in Dr. Woltmann's book, which, 
however, is explicitly contradicted by the text) ; the parish 
priest, in the Dance of Death, is said to be the only one 
who escapes death, while it is the poor man; the satirical 
wood-cuts are said to have been eagerly seized upon, while 
Dr. Woltmann, virtually at least, speaks of their having 
been confiscated ; the Man of Sorrows and the Mother of 
Sorrows, which M. Mantz and Dr. Woltmann are enthusi- 
astic about, become " ghastly in effect " ; the organ-doors 
are turned into " paintings for the cathedral tower " ; Swiss 
pounds and shillings are without hesitation transformed into 
English pounds and shillings, although of the " pounds " paid 
to Holbein, five were equal to only four florins ; the cuts 
specially executed for More's Utopia are given to Hans, 
in direct contradiction of Dr. Woltmann's statement, and 
so on. All these are mistakes, which, with ordinary 
care in reading the original text, might easily have been 

avoided. 

S. R. Koehler. 



BOOKS IN PREPARATION. 

American. 

ilR. LEAVITT HUNT, of Brattleborough, Vt., 
proposes to write the life of his brother, William 
Morris Hunt, and asks the friends of the de- 
ceased to collect and forward to him all items 
of interest concerning Mr. Hunt. 

Mr. C. B. Curtis, of No. 9 East Fifty-fourth Street, 
New York, is preparing a Catalogue Raisonne" of the 
Works of Velasquez and Murillo. The plan on which the 
author proceeds is a novel one. He begins by examining 
all the old Spanish authorities, — Pacheco, Palomino, Paez, 
Cean Bermudez, Tubino, etc. All the pictures mentioned 
by these writers are to be classified according to subjects, 




to be fully described, and to be traced down to their pres- 
ent owners, wherever that is possible. Lists of engrav- 
ings and full references to old and recent authors are also 
to be given. 

Mrs. Ednah D. Cheney is preparing a memoir of her 
late husband, Mr. Seth W. Cheney, whose delicate heads, 
executed in crayon, are well known. The memoir, which 
will be illustrated, is principally intended for the family of 
the deceased artist ; but a limited number of copies will 
be placed on sale for those of Mr. Cheney's friends who 
may wish to purchase them. Any information regarding 
the works of the artist, or items of interest connected with 
his career, will be thankfully received by Mrs. Cheney, 
whose address is Forest Hill Street, Forest Hills, Mass. 
Mrs. Cheney also proposes to arrange in book form the 
substance of her lectures on art delivered before the 
School of Philosophy at Concord the past summer. 

Mr. S. R. Koehler has just finished an authorized 
translation of Maxime Lalanne's famous Treatise on 
/itching, which will be issued by the publishers of this 
journal, with all the original plates of the French edition. 
The translator has added an introductory chapter and 
notes, especially intended for the benefit of students of 
etching in America. The introductory chapter will be 
illustrated by two etched plates. 

Miss M. Louise McLaughlin has in preparation, — 
Etching. A Practical Manual for Amateurs. Illustrated 
with original specimens of the art. To be published by 
Messrs. Robert Clarke & Co., of 65 West Fourth Street, 
Cincinnati. 

The History of Painting, by Drs. Woltmann and 
Woermann, will be published in an English translation, 
edited by Prof. Sidney Colvin. The book is also to be 
issued by Messrs. Dodd, Mead, & Co., of New York. 

Foreign. 

Dr. Birch, the celebrated egyptologist, has in hand a 
Catalogue of the Egyptian Antiquities in the Possession 
of His Grace the Duke of Northumberland, at Alnwick 
Castle. 

Mr. Frederick Wedmore's new volume, The Masters 
of Genre Painting, to be illustrated by designs from pic- 
tures in the British National Gallery, the Louvre, and the 
collection at the Hague, is to be published by Messrs. C. 
Kegan Paul & Co. 

The Reports on the Paris Exhibition, says The Academy, 
which were made by selected artisans sent out last year 
by the Society of Arts, will be published immediately. 
Some of the subjects treated of are of an artistic nature, .' 
such as Pottery and Glass, Art Workmanship, Cabinet-mak- 
ing, etc. Messrs. Sampson Low & Co. are the publishers. 

Nagler's work, Die Monogrammisten, which the author 
did not live to finish, and which was again interrupted by 
the death of the second editor, Dr. A. Andresen, is about 
to be completed by Mr. C. Clauss, inspector of the " Green 
Vault " at Dresden. 

Messrs. Chatto and Windus, London, announce for 
this season, The Early Teutonic, Italian, and French 
Masters, from Dohme's Kunst und Kiinstler, by A. H. 
Keane, M. A. I. ; Rowlandson, the Caricaturist, with four 
hundred facsimiles from his works, by Joseph Grego ; and 
A Handbook of Pottery and Porcelain, by Hodder M. 
Westropp. 



